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The Rafael evolved from a turn of the century commercial building when, after an incarnation 
as a silent movie house ended in fire, the theatre rose from the ashes an art deco treasure: 
A fabulous reminder of over 100 years of continuous downtown theatres in San Rafael. 


AN ENTERTAINING TOWN 

San Rafael was always a lively western town, complete with 
sanctioned bullfights and cattle drives down the main street. At the 
turn of the century the town was full of saloon entertainment, 
boarding houses, and theatres featuring both vaudeville and 
colored stills flashing quickly on the wall to create the illusion of 
movement. 


One of these early theatres was Gordon's Opera House, built 
by Upton Gordon in 1879 "for the presentation of vaudeville 
delights and community entertainment". The grand entrance 
staircase, leading to the once ornate second floor auditorium, is 
still in place. Patrons entered and climbed the stairs to the second 
level where the screening and vaudeville performances took 
place. The exclusive San Rafael Club was adjacent to the opera 
house. It's lounge windows opened onto the theatre and angled 
toward the stage. The elite members were often seen hanging out 
the windows trying to attract the attention of the "sweet young 
things" on stage. 

1908 was a watershed year which saw Gorden's Opera House, 
at 1333 Fourth Street, renamed the Lyric and the San Rafael Roller 
Rink converted into the Garden Theatre. It was also the year 
theatres were constructed primarily for showing film. The names of 
these early theatres, the Palm, the Elite, the Garden and the 
Liberty, evoke the romantic ideals of the past. 


Nickelodeon promotion from the early 1900's /Geoffrey Beil collection) 


The early movie houses were called nickelodeons, 
named for their nickel price of admission. Little more 
than storefronts with a screen or sheet hung on the 
wall, nickelodeons consisted of only a few haphaz¬ 
ardly placed rows of benches and a piano playing 
loud enough to cover the noise of the projector. 
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The Lyric at its new location near A Street. The building to the right would soon become the Orpheus' entrance. 
The trees mark the location of the county courthouse. - c. 1919 


(Marin County Historical Society) 


































There are no dates for the demise of the nickelodeon; but 
in December of 1912, the Lyric moved down Fourth Street 
near the corner of A, and Gordon's was renamed The Star. 
The new Lyric was operated by G.B. Sargent. Projectionist 
Leo J. Ciucci (the man looking out the window in photograph 
below) stated that the new theatre utilized a hand cranked 
1909 projector, indicating that the Lyric had crossed over 
from nickleodeon to movie house. The floor was sloped to 
provide better viewing for patrons and rows of fixed seats 
replaced the benches. The Lyric's balcony facia, which 
housed the projection booth and two boxes, is seen over 
the entry area and the procenium is hidden in the back of 
the store at 1122 Fourth Street. 

THE PARTNERSHIP 

Around 1915, a gentleman named Max Blumenfeld saw 
little future in the livery stable business and, with his partner 
Samuel Gordon, boughttheOld Broadway, a nickelodeon in 
San Francisco's North Beach. This was quite a profitable 
venture and the partners expanded the operation in 1917 by 
purchasing an existing theatre, the Washington Square. At 
Gordon's insistance it was converted into an opera house 
which failed after only a few months at a loss to the partners 
of $40,000. 



Max Blumenfeld (1876 - 1936) - C. 1928 (Courtesy: Blumenfeld Enterprises) 


The Washington Square 

Originally opened on April 10, 1909, the theatre 
was acquired by Max Blumenfeld and Samuel Gor¬ 
don. It reopened in 1918 as an opera house with 
Verdi's Rigeletto starring E. Porcini with the Latin 
Quarter Opera Company. In 1930 the theatre was 
renamed the Milano, reflecting the largely Italian- 
population of North Beach, and later was renamed 
the Palace. In 1974, again reflecting demographic 
changes in the neighborhood, it become the Pagoda 
Palace. The theatre, now featuring Chinese films, is 
located at 1741 Powell Street facing Washington 
Square. 

Performing Arts Library & Museum, San Francisco 


Sobered by their experience, Blumenfeld and Gordon 
looked north to the booming town of San Rafael. On April 10, 
1919, they signed an agreement with Peter & Sam Birtchaell 
(who represented the land owners, the Tunstead Company) 
to build a theater at a cost of $75,000. The chosen site was 
a lot on Jesse, an alley between Fourth and Fifth now called 
Julia. An existing c.1900 storefront at 1118 Fourth Street, 
next to the Lyric, became the theatre entrance and lobby. 

The interiors, planned to cost $20,000, were based on 
those of the New Mission theatre in San Francisco. Plans 
included a seating capacity of 1600 and a pipe organ to 
accompany the movies. The partners picked the Reide 
Brothers to design and construct what they called "the best 
and most modern moving picture theatre on the Pacific 
Coast". By October, Samuel Gordon reported that construc¬ 
tion was well underway and announced the theatre would 
be named "the Orpheus, after the Greek God of that name 
whose music on his famous lyre has ... been celebrated 
through many ages". Under Gordon's watchful eye, the 
Orpheus would become "a classic temple of the arts of 
music and of the film drama". 

Upon its completion, the Orpheus had a$20,000 Seeburg- 
Smith 50 stop organ whose "pipes are to be placed high 
against both sides of the walls for the best possible sound". 
The dominant color was buff,’reflected throughout in paint, 
wall hangings, copious draperies and other ornamental 
details. Theatre seats were upholstered in leather with 
decorative aisle panels. The foyer, which was carpeted and 
had a surrounding border of green and white tile (in an 
appropriate Grecian design), was equipped with settees for 


* BUFF - a color yellowish red-yellow in hue. of medium 
saturation and high brilliance. 

Webster's Collegiate Dictionary, 5th Edition, 1939 
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patron comfort. To reach the theatre balcony, a grand 
staircase led to a second floor gallery which contained 
a bank of telephones for the ultimate in patron 
convenience. 

A GRAND PREMIER 

By the end of 1919, Max Blumenfeld was a county 
resident and fully prepared to host what would become 
the premier Marin event. On Wednesday, January 21, 
1920, the Orpheus opened and despite inclement 



Elwood J. Rake (1865 - 1928) C. 1925 (Courtesy: the Rake Family) 
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The OrpheusTheatre - Two bays were removed to accommodate the 
marquee. The Orpheus Grill, to the left, was formerly the Lyric - c.1924 


(Marin County Historical Society) 

weather, was quickly filled to its capacity of 1300 (a compromised 
capacity of 1000 on the main floor and 300 in the balcony) with an 
additional 300 people standing throughout the entire two hour 
program. Senator E.B. Martinelli, chairman of the opening cere¬ 
mony, officiated and San Rafael's Mayor Rodden gave a speech 
in which he called the theater a 'veritable bijou'. The Reide Bros, 
and Tunstead Company representatives, Sam & Peter Birtchaell, 
were also present. Peter announced that he would be the man¬ 
ager of the theatre, F.B. Bettencourt the projectionist and Alice 
Bettencourt the organist. 

The opening program began with Alice at the organ and a 
gentleman singing popular songs. The words were projected 
onto the screen with a bouncing ball of light cueing the audience 
to sing along. The ceremony was followed by the showing of a 
featured motion picture. The regular program commenced 
January 23rd with 'The Pagan God' starring H.B. Warner. 
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S.K. (Sig) Herzog (1873 - 1953) with family C. 1921 (Courtesy: the Herzog Family) 


On October 15, 1921, Sig Herzog and E.J. Rake be¬ 
came the new landlords after purchasing the theatre from 
the Tunstead Co. By 1922, Samuel Gordon had bowed out 
and G.B. Sargent, still owner of the Lyric next door, 
became Max Blumenfeld's partner. This association, how¬ 
ever, was very short lived and on May 4,1922, Blumenfeld 
bought Sargent out. Soon after, the new Lyric closed. The 
Lyric building subsequently became The Orpheus Grill. 

The rise in popularity of movies prompted the Blumen¬ 
feld theatre circuit to construct other major houses. The 
family eventually managed 10 movie houses in Marin 
County alone. After completion of the Orpheus in 1920, 
Max Blumenfeld apparently decided to make his subse¬ 
quent theatres capable of both motion picture and live 
entertainment. The Tamalpais, opened in 1924 as The San 
Anselmo Community Theatre featuring concerts, lectures 
and other events as well as movies, was soon sold outright 
to Blumenfeld, a partner in the original community group, 
due to financial difficulties. Mill Valley's Sequoia (1929) 
and the El Camino at Fourth and Lootens in San Rafael 
were also built with full stages for live performances which 
often accompanied the movies. 

It is ultimately Blumenfeld's own El Camino that dis¬ 
placed the Orpheus as the "best and most modern" motion 
picture theatre in San Rafael. Opening on December 28, 
1928, it featured an elaborate Spanish style facade, a 



The El Camino theatre, corner of Fourth and Lootens 

(Steve Cabella Collection) photo: George Wheeleer 
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huge lobby with double stairway, a gold and red color 
scheme and numerous murals. Built by the Reide Bros, at 
a cost of a quarter of a million dollars, The El Camino was 
a true movie palace with 1400 seats, leather upholstered 
loges and a $20,000 organ. By 1934, as a result of the 
presence of the El Camino, the Orpheus was reduced to 
doubling as a meeting hall and mini-convention center 
during the day and a second-run movie theatre at night. 

On Sunday, November 28, 1937 at 11:00 pm, the 
Orpheus closed for the night. A few minutes past 1:00 am, 
Officer William 'Max' Brice spotted smoke pouring out the 
Jesse Street doors. Fire Chief Walter Castro and the entire 
city fire department responded, prying open the rear 
doors and releasing volumes of black smoke. Firemen ran 


six lines of hose and water streamed over seats, stairwells 
and walls. The smoke was so dense that firemen wore gas 
masks and crawled on their stomachs to fight the blaze. The 
fire chief's son narrowly missed being crushed to death 
when a heavy chandelier fell from the balcony ceiling. The 
firemen eventually succeeded in preventing the flames from 
reaching the roof. However, the auditorium was destroyed, 
including the leather upholstered seats which, if not burned, 
were ruined by heat, smoke and water. In the gallery and 
foyer, the intense heat cracked plaster and blistered paint 
despite closed doors separating them from the auditorium. 
The fire department determined the cause of the fire to be a 
cigarette left smoldering in the cushions of one of the loge 
seats. (Narrative continued on page 8) 


Relics of a theater past 

Many elements of the Orpheus survive. Often, for the purpose of historic research, "deferred maintenance" can be very 
helpful. An example is the c. 1900 storefront, found behind the Rafael's marquee. As late as 1994, the facade sported the 
turquoise and buff painted trim from the Orpheus' opening day. Many hidden elements can be found within. 
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Open to the back wall, the auditorium allowed overflow 
audiences to stand behind seated patrons. Of the four pillars 
that support the balcony, two are now enclosed forming the 
hallway off the Rafael's lobby. Blue and gold accented 
caps of the Doric style columns are found between theatre 
levels. Smoke damage is visible on the fluted opaque glass 
chandeliers which sat in a buff tone ring attached to the 
light fixture by chains. 


Close inspection of the historic photo above shows aisle 
panels with what appears to be a bas-relief garland and 
possibly human figures below. The Rafael's light green 
loges are from the El Camino but the wood backed seats in 
the upper balcony, with naugahyde insets and highly deco¬ 
rated cast iron aisle panels painted red, turquoise and buff, 
are of unknown origin. 


Aisle panels in upper balcony photo: L.simons. 1992 


Stored in the building are the original playbill display 
frames, simple 4x8 foot glass panels with scalloped 
turquoise and silver edging (probably removed when art 
deco became the rage). The display units pictured were 
added for a modern touch but are out of character with the 
classically inspired Orpheus. 


Orpheus auditorium (Steve Levin Collection) 


photo: Casberg of San Rafael. 1931 


The Orpheus lobby was squared with a ramp connecting 
the gallery with theatre offices. Its placement and the 
original gold tone wallpaper of this first lobby can be 
detected behind the Rafael's walls. Remnants of the 
Orpheus' grecian tile edge can be found under the circular 
staircase and in the switch room off the Rafael's lobby. 
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The decision to rebuild was made quickly. The Blumenfelds 
intended to make the new theatre "the most modern and 
attractive cinema house in the north bay". Everything would be 
new, decorative effects, furnishings, fixtures, sound equip¬ 
ment and projectors. By mid-January 1938, the Reide Broth¬ 
ers had completed plans to rebuild, possibly borrowing ele¬ 
ments from the S. Charles Lee proposal pictured below. In 
February, it was announced that A.J. Hopper had been 
chosen general contractor and that the theater would be 
renamed .... 


THE RAFAEL 

On Wednesday, May 25,1938, the new theatre opened 
with a double feature of "Boy of the Streets" starring 
Jackie Cooper and "Bulldog Drummand Escapes". The 
rebuilt theatre, with a neon 'streamline moderne' tower 
marquee, a dome-like foyer with simulated pillars of 
polished steel, and an open circular staircase leading to 
the mezzanine, had become Art Deco. 


S.Charles Lee (i899-1991) - Master Architect 


The Rafael, as shown below, was to be a new theatre at the corner of D and Fourth Streets. The designer was 
quite an amazing man. Born in * Chicago, S. Charles Lee was selected to participate in an experimental 

grammer school vocational education program because of his special aptitude in mechanics and 

construction. At 14 he built a full size gas powered automobile: a feat the media touted, predicting the precocious 

young boy would become a mechanical engineer. Mr. Lee, however, had a different vision. 


After graduation from Chicago 
career as a senior architect for the 
of Technology and Chicago Art 
Beaux Arts, while at the same time 


Technical College and navel service in World War I, he began his professional 
Park Board of the City of Chicago. Returning concurrently to Armour Institute 
Institute, Lee received many accolades, including honors from the Ecole des 
working for two architectural firms specializing in theatre design. 



In 1922 Lee opened his 
own office in Los Angeles. 
Still only 23, it took some 
time to become established. 
However, in 1926, a difficult 
site which had baffled many 
well-known architects, 
proved a simple task for this 
creative young man. 


Thereafter, theatre owners flocked to his door as he was 
not only able to guide a project through design and construc¬ 
tion but also to understand the financial aspects of theatre 
management and box office receipts. Lee served on the 
boards of 12 corporations, and held managerial posts in real 
estate, hotel and theatre enterprises but devoted most of his 
energies (while piloting his own plane) to 12 design offices 
around the country. 

By 1949, he was responsible for 
the design of 145 completed theatres 
and was actively involved in 300 
others around the country and 
abroad. Other well-known theatres 
designed by Lee are the 
Vogue and the El Capitan 
in San Francisco. 

Theatre Catalog, 

8 th Annual Edition, 1949-50 


Architect's rendering of the proposed Rafael' facade. (1936) San Francisco's Vogue is si mi liar to this image. 


(Steve Levin Collection) 
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NEW 


THEATR E • SAN RAFAEL 

WED. MAY 25fe 

AT g PM 

POPULAR PRICE POLICY 
ADULTS CHILDREN 


25 * 


OPENING ATTRACTION S 

“BOY OF THE STREETS' 


"Bulldog Drummond Escapes' 


NOW PLAYING 

"BOY OF THE 
, STREETS" 
BULLDOG DRUMMOND 
ESCAPES" 


San Rafael Independent announcement of the Rafael's opening 
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Mural over the gold leafed procenium photo: l. Simons 



Possibly the most important feature of the newly 
refurbished Rafael were murals created by artist Henry 
Martins. The auditorium featured five murals. Over each 
side exit were identical paintings portraying a kneeling 
woman and deer underneath a tree with vines hanging 
dramatically to the exit door below. A similar mural over 
the procenium includes a central standing figure. Two 
other murals are believed to have been on each side just 
over the balcony overhang. The auditorium murals were 
executed in a unique combination of classical Greek 
and art deco styles. The crowning glory of Martins' work 
is located over the front entry doors. It is over 20 feet tall 
and 12 feet wide and depicts two Amazonian nudes with 
hairstyles that evoke Electra standing in a stylized marsh 
of cattail reeds. 

The ceiling of the auditorium is painted from balcony 
to procenium arch in a design reflecting the Orpheus' 
Greek origins, (see inside back cover) The hand painted 
ceiling has an amorphous jet stream-like shape edged 
with twin bands of scalloped gold leaf in a field of grey. 
Toward the center of the auditorium, in sequence, are 
multi-colored stylized stars, azure sky, buff land and 
emerald sea. The procenium consists of two massive 
pillars covered in gold leaf on either side of the archway. 
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Hidden mural in Rafael's lobby 


(photo: William Reynolds) 
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It is believed that Henry Martins also created works in 
San Francisco's Fox and Marin's Tamalpais theatres. If 
true, those murals have been destroyed by razing or 
remodeling, leaving the Rafael murals the only known 
remaining works of Martins. 

THE RAFAEL S DECLINE 

In 1953, when the Blumenfelds decided to close one of 
their Fourth Street theatres due to dwindling audiences 
who had deserted the big screen for television, the more 
glamorous El Camino was slated for closure because of its 
higher cost of operation. Only the Rafael was left to carry 
on the theatrical tradition that had been a part of the 
community life since the early days. 

In the early 1960's, the Rafael suffered several unfortu¬ 
nate alterations. The original entrance was enclosed by 
attaching the cashier's booth to the lobby, the large blue 
and white tiles were replaced with small shimmering 
orange / gold mosaic sets, and the simulated steel pillars 
in the foyer were replaced with wood framed wallpaper 
inserts. 

With few exceptions, the Rafael remained a second run 
double feature house with a brief stint in the late 1960's and 
early 70's as a Disney house. During its Disney days, the 



Gallery overlooking circular lobby 
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theatre suffered the loss of five of Henry Martins' murals 
due to complaints from parents over the nudity depicted. 
Four murals In the auditorium were painted over: those 
above the exit doors and balcony. The major ''Amazon" 
mural was covered with six huge mirrors and may be 
retrievable. 

In the mid 1970's, a Los Angeles based 
corporation, Pacific Theatres, took over the 
lease from the Blumenfelds. The Rafael 
limped along playing second run double 
features, by now a familiar and demoralizing 
duty. 

As the receipts shrank, it was suggested 
that the theatre be restored and run as a 
combination Art and Revival house, a 
profitable idea which was working for 
theatres like the Alhambra and the Castro in 
San Francisco. Due to the lack of interest on 
the part of the theatre leasee, the Rafael 
closed in late 1988. Theatres have always 
been anchors for downtowns and San Rafael 
is no exception. When citizens are asked what they would 
most like to have happen in the downtown area, the first 
answer is invariably "reopen the theatre". 

A NEW BEGINNING 

The Rafael Theatre is the only remaining unaltered Art 
Deco theatre in Marin. This fact was recognized by the Art 
Deco Society of California, which in 1991 presented the 
Rafael with an award for its detailing in the style. In 1993, 
the Board of Directors of the Film Institute of Northern 
California made a startling announcement.... 



Balcony doors to gallery 



Sheaf of Plenty aisle 
panel, a decorative 
element often used in 
theatre design during 
the great depression 
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Julia (Jessie) Street 
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The Rafael Theatre has been chosen as the new 
headquarters for the Institute which produces the world 
renowned Mill Valley Film Festival. Under the Film Institute's 
stewardship, the Rafael Film Center would present a wide 
variety of films from around the world -- essentially a year- 
round international film festival, including films and video 
tapes for children. 

The Film Institute proposal to restore most of the treasured 
elements of the Rafael as well as recreating those features 
that have been removed or altered, has won universal praise 
from preservationists, business interests and city government 
alike. A brighter future for the Rafael Theatre could scarcely 
be imagined. The closing of the Rafael ended a 100 year long 
era of moviegoing in downtown San Rafael, but its long 
awaited reopening will certainly inaugurate a new and 
lasting one. 

*** 

If the courthouse was the heart of San Rafael, 
the theatre was its soul, and the movies it 
showed represented the best and worst 
that our dreams had to offer. 


The Art Deco Society of California 

Founded in 1982, the society's stated purpose is to 
increase public auuareness oFRrt Deco, a style most popular 
From its introduction at the 1925 Paris Exposition 
Internationale des Rrts Decoratiffet Indus trie Is Modernes to 
Rmerica's entry into UUorld UUar II in 1942. The society 
produces shouus, parties and events to communicate the 
spirit and distinct Fashions oF the Rrt Deco period. 

Many Famous buildings are oF the era including Radio 
City Music Hall, Chrysler and Empire State buildings in Neuu 
York City, Oakland's Paramont Theatre, and San Francisco's 
PaciFic Telephone & Telegraph, 450 Sutter and Shell build¬ 
ings. Streamline industrial designs include aerodynamicly 
smooth steel locomotives and the basic Four post tele¬ 
phone. R highly Formal period; elegant gloves, Flamboyant 
hats, and bias cut dresses uuere the vogue. 

Society members also assist 
uuith inFormation on restoration and 
style preservation as well as 
placement on the National Reg¬ 
ister oF Historic Places 

Shell Building 

WO Bush Street, Suite 511, Son Francisco, CB 94104 




Leon F. Douglass *** A Man of Invention 



Most famous for suggesting the slogan "His Master's Voice", Leon Douglass (1869 -1940) was a co-founder of the 
Victor Talking Machine Co. (RCA). He came west in 1906, settled in San Rafael and became a major contributor to the 
success of his new home town. In 1913 he purchased the entire Municipal Bath bond package, presenting the new 
swimming emporium to the city complete with 300 bathing suits and a swimming instructor. Douglass also gave prizes 
for the "neatest homes" to residences that had followed the new city ordinance to remove front yard fences. His home 
was often open to the children of the community to experience the wonders of the many inventions therein. The Victrola 

Pavillion, built for the 1915 Panama-Pacific Exhibition (the San Rafael 
Improvement Club clubhouse, located at Fifth A venue and H Street and 
listed on the National Register of Historic Places) was a gift to Douglass 
after the exhibition closed. 


Douglass invented early color motion pictures which were hailed for 
the splendid reproduction of "golden blossoms against azure skies and 
flaming sunsets so vivid that the audiences gasped in astonishment". 
The new invention required costly equipment and special operators to 
show the color films and theatre operators were unwilling to accomodate 
such a novelty. The Leon Douglass Natural Color Motion Picture 
Company produced one full length color feature, "Cupid Angling", in 
1918 at the California Motion Picture Corporation's Sun Valley studio. 
This movie was the vehicle that catapulted Mary Pickford, Douglas 
Fairbanks, Sr. and Ruth Roland to stardom. Although crude by modern 
cinema standards, it was a factor in the creation of 'Technicolor' leading 
to a sizable out of court settlement in 1935 against several movie 
companies for infringement of Douglass' patent. 


Douglass was responsible for over 40 important patents including 
undersea, extraordinary and trick photo techniques, flat disk phono¬ 
graph records, a crash marker to locate downed sea planes and a 
magnetic torpedo mine for the US Navy. 


Photo from the collection of the California State Library, Sacramento 


"The Golden Gate and the Silver Screen" Geoffrey Bell (1984) 
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Film Making in San Rafael 



San Rafael was the base of operations in 1911 for the 
Essanay Film Manufacturing Co. "Shorts" - one reel 
movies made expressly for the nickelodeons, such as 
'Hidden Mine', ' Two-Handed Man' and 'Cowpunchers', 
all starring the original film 'cowpoke', Gilbert Anderson 
- were made from their portable studio, a 70 foot baggage 
car. In 1912 the company relocated (or rolled) to Niles in 
Alameda County where they built a permanent studio. 

California Motion Picture Corporation (CMPC) soon 
based their operations at a rambling production plant 
in San Rafael's Sun Valley. The most distinguishing 
feature of the complex was a 100 by 60 by 30 foot high 
glass enclosed 'stage' for filming interior scenes with 
natural light. Latin American beauty, Beatriz Michelena, 
the company 'star', became a highly acclaimed actress of 
the film arts and stage. 

Beginning in 1914 with 'Salomy Jane', the studio 
produced full length dramas for showing in the new quality 
theatres. The studio's emphasis was on California history 
and a romantically idealized gold rush era, the 'Days of 
'49'; most were based on the stories of Bret Harte, the 
foremost author of early California mining days. 

Due to the increased power of the New York-Holly- 
wood film-making monopolies, independent studios such 
as CMPC found it increasingly difficult to successfully 
market their films. After the completion of 'The Flame of 
Hellgate', the film company closed in 1920. 


On a hot summer day in the early 1930's spontaneous 
combustion caused a disasterous vault fire destroying all of 
the studio's films. Shortly thereafter the Sun Valley movie 
production plant was de¬ 
molished by order of the 
city council as it was con¬ 
sidered a danger to public 
safety. 

With the loss of all its 
work, save fora few clips 
incorporated into 'Those 
Daring Young Film Mak¬ 
ers by the Golden Gate', 

California Motion Picture 
Corporation faded out of 
motion picture history 
along with the art of a 
now unknown Beatriz 
Michelena. It was a tragic 
loss since the films they 
produced were consid¬ 
ered among the finest Beatriz Michelena 

pictures of the time. (Marin County Historical Society) 

San Rafael and Marin continue to be home to innovative 
and award winning film studios and distributors on the 
cutting edge of the industry. 

"The Golden Gate and the Silver Screen" Geoffrey Bell (1984)" 
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We wish to thank 
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ORPHEUS U 

GRILL 1 

\ 



i 

L 


®ur patrons 


We have made quite an endeaver to establish a nice, clean, 
sanitary restaurant, serving good, pure food at a moderate 
price. We will make a special effort to serve good coffee, 
tea, pure milk and the best creamery butter. 

If we please you, kindly tell your friends: 
if we do not please you, tell us. 


IDEAL SERVICE PURE FOODS 

NOTHING BUT THE BEST QUALITY USED HERE 

NOT RESPONSIBLE FOR LOST ARTICLES IN THIS ESTABLISHMENT 

622 Jourth St., San ‘Rafael, 6aliJ. 
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Front Cover: 

Watercolor (22"x14") 
by Bryn Craig - 1993 


Inside Back: 

Ceiling murals - 1988 
Photo by A. Kusnetz 


Back Cover: 

Rafael auditorium - 1992 
Photo by L. Simons 


* Bill Allen, Jocelyn Moss 
and Niki Simons as well as 
the staff of the California 
Room and volunteers of the 
Marin Historical Society for 
help in research; 

* Holly Butler and Elissa 
Giambastiani for final edits, 
winnowing our eccentric 
senses of the English 
language; 

* Bryn Craig for assistance 
with cover design and Fred 
Dekker for direction in the 
wild world of color printing; 

* The late Geoffrey Bell for 
writing his informative book 
"The Golden Gate and the 
Silver Screen" (1984) from 
which much information 
was borrowed; 

* Ann Brebner, the Film Insti¬ 
tute of Northern California 
and the design team of 
Marini, Slavik, Ben ham for 
renewing hopes for the future; 

* Any one else we may not 
have mentioned herein who 
helped in some way during 
the endless odyssey of this 
production. 

•kick 

Drafted of Arthur's 
conception, 
transcribed 
and planned with 
Leslie's labor, 
the birth of this 
history would not have 
occurred without the 
generous support of 
longtime members 
and friends. 
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